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By day, William Boling practices law. By night and on weekends, he practices art. But don't call him Clark

Kent.

"People think of lawyers as cut-and-dried," he says, "We're really not. Law practice involves creativity. I find

the art and law complement one another."

Boling, 53, believes that the ability to marshal visuals has

contributed to his success in court. Similarly, he uses

lawyering skills, such as gathering evidence and reaching

inferences, in the artistic process. And, he says, both

practices involve "building cases."

More readily applied to his health care and litigation work,

the term suggests how Boling the photographer thinks

about his picture-making. On the literal level, it means

making bodies of work that focus on a single type or thing.

Among his themes: signs, discarded plastic bags and the

no-man's land along the proposed Beltline. His online

project "peel" consists of photos people use to sell their

stuff on eBay that he's grabbed off the Web.

On a metaphorical level, Boling marshals his compositional

skills and eye for color to build a case for the poetry hidden

in the mundane. Given his preference for the marginal and

misbegotten, many of these poems seem like elegies. That

goes for the eBay photos Ñ temporary and meant to be

discarded Ñ in the online "peel."

"It's a digital reliquary for an evanescent photography," he

says.

"Photographs from O'Connor Country," the artist's book on

view at the Museum of Contemporary Art of Georgia,

represents another constellation of interests, among them

the character of place. Born in Greenville, Miss., and raised

in Rome, Ga., Boling has an affection and affinity for

Southern small-town life. Not surprisingly, he is a big fan of Flannery O'Connor. He decided to make

Atlanta lawyer William Boling says his art and law

practice have similarities.

Boling, a Flannery O'Connor fan, says she may

have enjoyed the odd juxtaposition of the bagged

lion, onions and meat signs.



Milledgeville, her longtime home, a subject in a series "Southern Places of Arts and Letters."

He haunted the town looking for images that evoked the author and her work. The mannequin in "Dress in

Shop Window," for instance, reverberated with associations.

"It's haunting in a way Ñ full of 'mystery and manners,' " he says, quoting a book title. "... [It] makes me think

of Flannery as a young person moving to a new life in Milledgeville, filled with a beautiful and violent

astonishment even then, perhaps, that would later find its expression in her stories."

The words and phrases he has written on the borders of the photos are drawn from her prose, which he

finds highly visual.

"O'Connor was an artist manquŽ," he says.

For a long time Boling was a frustrated artist himself. His family life and busy practice, first established in

Rome in the early 1980s, left little time for drawing or painting. Even after he took up photography in the

early 1990s, it was "a guilty pleasure" until his children had flown the nest.

In 2002, he studied with Stephen Shore, and started showing his work seriously in 2004, a year before he

moved to Atlanta to join Powell Goldstein.

Since then his work has gained notice steadily, and beyond Atlanta. A New Zealand organization asked him

to do an online project similar to "peel" with photos from TradeMe, its version of eBay. The New Museum of

Contemporary Art has included the project in an online exhibition on its affiliate Web site rhizome.org as part

of the inaugural festivities for its new building on New York's Bowery. As yet, Boling has had no difficulty

maintaining both his practice and his burgeoning art career. Lots of artists have day jobs, after all. Indeed,

he's got an impressive role model in the late poet Wallace Stevens.

"Not that I put myself in his class," Boling says, "but he was a very good corporate lawyer."

WILLIAM BOLING ON HIS WORK "TABLE WITH VIDALIA ONIONS AND LIONS" (at left)

"Flannery's stories are filled with humor and violence. She might have enjoyed passing by this scene as I did
and seeing the irony in this 'not very scary' bagged lion and the punning word 'loin' behind him Ñ together
with all the tough talk of the grocer's sales posters about 'bones', 'ribs' and meat 'sliced into chops'. The
Vidalia onions are just beautiful. ... There are other layers of resonance with her life and writing. One of her
earliest short stories was called 'Wildcat'. Also lions, perhaps because of their presence in early Christian
stories, seem appropriate to her work. The blending of the mundane and the ecstatic is something I find and
appreciate in her work and it seems present somehow in this photograph."


